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Miglës Kosinskaitës 
atpaþinimo þenklai

Vida SAVIÈIÛNAITË 

TOKENS OF MIGLË KOSINSKAITË
Eisena / Procession, 2007. 100 x 150. Drobë, aliejus / Oil on canvas

Vi
dm

an
to

 I
lè

iu
ko

 n
uo

tr.
 / 

Ph
ot

os
 b

y:
 V

id
m

an
ta

s 
Il

èi
uk

as
 



| 149

Belieka ieðkoti vien M.Kosinskaitei bûdingø kûrybos atpa-
þinimo þenklø, kad jie, kaip individualaus braiþo vedliai pa-
dëtø surasti neabejotinà menininkës iðskirtinumà klaidþioje 
ðiuolaikinës tapybos minioje.
 
AKYS
Miglës paveikslø personaþai visada stebi þiûrovus. Puoðnios 
aukðtuomenës damos ir liûdnos juokdarës, gracijos ir medû-
zos, màslios ir nerûpestingos koketës, begëdës ir drovuolës, 
dekadentës, pikø damos ir salomëjos, laisvos ir komplek-
suotos, turtingos ir vargðës -- visos turi savo nuomonæ apie 
mus. Jos stebi akylai ir aptarinëja mus savo vidiniais mono-
logais. Tarsi nurenginëja þvilgsniu. Net tada, kai herojës, 
rodos, uþsimerkæ ar atsukæ mums nugarà. Net uþriðtomis 
ar vëduokle gudriai pridengtomis akimis. Net pasislëpæ uþ 
þirgo, seno virdulio ar kito daikto. Tai paveikslai – dialogo 
partneriai. Personaþø akimis kalbanti tapyba.
 
ASMENYBË
Miglës personaþai ateina pas mus su ryðkia autobiografi-
ja. Paveikslø plokðtuma virsta tarsi monospektaklio scena, 
nuo kurios á mus kreipiasi asmenybë.Tvirta savo pasirink-
tu gyvenimo bûdu ir pasaulio suvokimu. Ryðki, vienetinë, 
stipri net savo paklydimais, todël priverèianti suklusti. Tai 
– asmenybës likimu kalbanti tapyba. Tokiai tapybai net ne-
bûtinas spalvingas rûbas. Kartais uþtenka vien monochro-
mijos su spalvø papildais. Nes ádomu klausytis – kà kalba 
drobës.
 
ROMANTIKA
Miglës paveikslai – laisvos improvizacijos romantikos, api-
bendrinto retro stiliaus, Rytø ir Vakarø civilizacijø temomis. 
Kartais tauriai liûdnas, kartais valiûkiðkai rimtas, rafinuo-
tas þaidimas nuotaikomis, madomis, likimais ir emocijomis. 
Ilgesys kaþko, kas prarasta, kà nesugràþinamai suniokojo ci-
vilizacija, urbanizacija, globalizacija. Tokia tapyba gimsta ið 
nostalgijos sunykusiam dvarui þmogaus ðirdyje ir ið ilgesio 
moters asmenybës paveldui.
 
AMÞINUMAS
Ið kokio amþiaus Miglës herojës? Kodël jos taip noriai ir 
laisvai kalbasi su mumis? Atëjæ tarsi ið ðimtmeèiø senumo 
paveikslø, puoðniø rûmø, istoriniø ir meilës romanø – jos 
viskà þino apie mus ir to neslepia. Tai – moteriðkumo pa-

Tapytojos Miglës Kosinskaitës kûrinija tik ið pirmo þvilgsnio atrodo lengvai 
areðtuojama þodþiais. Sakyti, kad jos kûryba tvinksi, plazdena, intriguoja 
romantiniu siurrealizmu, reiðkia – nepasakyti beveik nieko. Teigiant, kad 
ji elegantiðkai dekoratyvi, veiksminga ir labai asmeniðka, esmë pakimba 
ore. Kaltinimas, kad jos personaþai teatraliðki, su charakteriu, paslaptingi 
ir sunkiai auklëjami, – tik vos-vos uþsimena apie tai, kas svarbiausia. 
Liudijimas, kad jos tvirtø kompozicijø formai, idëjai ir charakteriui beveik 
nereikia spalvos drabuþiø – atskleidþia tik apytikræ tiesà.
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Only at first sight, oeuvre by Miglë Kosinskaitë seems to be easily arrested by words. 
If you say that her oeuvre pulsates, flaps and intrigues by romantic surrealism, 
you say almost nothing. If you say it to be dainty decorative, effective and deeply 
private, the essence remains unclear. If you accuse her personae with being theatrical, 
unfaltering, mysterious and indocile, you fractionally mention the most important 
things. The statement that the form, ideas and character of her steady compositions 
almost do not need the outfit of colours discloses an approximate truth only.

slapties ir gudrybiø, skrydþiø ir kryèiø atsivërimai. Jø amþinu-
mas nepavaldus kalendorinei madø kaitai. Tai amþino aukso am-
þiaus þmoguje teigimas, paremtas ankstyvojo renesanso, maþøjø 
olandø, secesijos, art deco, nebyliojo kino áspûdþiais ir dar ne-
þinia kokiais regëjimais. Miglë neslepia mëgstanti manipuliuo-
ti epochomis ir ávaizdþiais, kad paþiûrëjæs negalëtum pasakyti, 
kada sukurtas jos paveikslas: vakar ar prieð ðimtà metø. 
 
LYTIÐKUMAS
Uþriðtomis akimis atëjus prie ekspozicijos pasakysi: „Tapyta mo-
ters!”. Ir ne todël, kad figûrinëse kompozicijose vyrauja moterø 
portretai. Moterá per amþius tapë, tapo, tapys ir vyrai. Ið Miglës 

drobiø sklinda, skleidþiasi moters paslapties ir aistros kvapas. 
Dirbtinai jo nesukursi. Natûraliai atsiveriantis lytiðkumas skam-
ba kaip retas ir brangus asmenybës tapatumo þenklas moters ir 
vyro skirtybiø vertæ niveliuojanèiame XXI amþiaus gyvenime ir 
mene. 
 
M.Kosinskaitës kûrinija ir jos bendruomenë yra unikali, ryðkiai 
individualizuota ir labai suinteresuota mûsø gyvenimu. Svarbu, 
kad ji neiðsuktø ið pasirinkto kelio, nepasiduotø kartotinëms áta-
koms. Miglës kelias yra toks, kuris tarp tûkstanèiø kitø keliukø 
surandamas be reklamos radarø ar brangiø navigaciniø sistemø. 
Toks kelias surandamas pagal akustiná ðirdies balsà.

Taikiniai / Targets, 2007. 100 x 150. Drobë, aliejus / Oil on canvas
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The only task remains: to look for the typical tokens in the oeu-
vre by Miglë Kosinskaitë seeking to use them, as the guides of 
the individual touch, for finding the undoubtful oneness of the 
artist in the abstruse modern painting art.
EYES
Personae of pictures by Miglë always observe the lookers-on. So-
ciety women in full fig and sad female jokers, the Graces and 
medusae, meditative and careless coquettes, shameless and shy 
women, decadents, queens of spades and Salomes, free and full 
of complexes, rich and poor – all of them have the own opinion 
of us vigilantly and talk about us in their internal monologues. 
As if undress us with a sight. Even when it seems that the female 
heroines show their closed eyes or only their backs to us. Even 
when their eyes are covered with blindfolds or craftily shaded 
with a fan. Even when they hide themselves behind a horse, an 
old kettle or another thing. These pictures are the partners of the 
dialogue. Painting art that speaks by eyes of the personae. 
 
PERSONALITY 
Personae of Miglë come to use with a brightful autobiography. 
The plane of a picture turns into a sort of a scene for mono-
performance and a personality applies to us from it. Firm in 

its chosen mode of life and world outlook. Bright, unique and 
strong even in its errors, so forces you to become prick-eared. 
It is painting art that speaks by the fate of a personality. It even 
does not require a colourful dress. Sometimes, only monochromy 
with some coloured additives is sufficient. It is even interesting 
to hear a conversation of the canvases. 
 
ROMANTICS
Pictures by Miglë are free improvisations in romantic general-
ized retro style.that involve topics related to oriental and occi-
dental civilizations. Sometimes they present nobly sad or cheeky 
serious sophisticated playing with moods, fashions, destinies 
and emotions. Longing for something lost for ever, irretrievably 
destructed by civilization, urbanization, and globalization. Such 
painting art appears from nostalgia for a decayed manor in a 
human heart and from longing for the heritage of the female per-
sonality.
ETERNITY
What is the age of personae of Miglë? Why they speak with us 
willingly and easily? It seems that they came from pictures paint-
ed centuries ago, from luxurious palaces, from historical novels 
and love-stories; however, they know everything about us and do 

Mergaite raudonomis pirðtinëmis / A Girl with Red Gloves, 2005. 
100 x 80. Drobë, aliejus / Oil on canvas

Juokdarys / Buffon, 2007. 130 x 60. Drobë, aliejus / Oil 
on canvas
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Dvynës / Twins, 2006. 100 x 130. Drobë, aliejus / Oil on canvas

not conceal this fact. Her art presents unclosing of the mystery 
and wiles of femininity, flies and falls. Their eternity does not de-
pend on changes of fashions. It is a triumph of eternal golden age 
in a human based on impressions from early Renaissance, Little 
Dutchmen, secession, art deco, silent cinema and other visions. 
Miglë does not conceal her inclination to manipulating with ep-
ochs and images, so at first sight to her picture it is impossible to 
say whether it was painted yesterday or before a century. 
 
THE SEXUAL DEPENDENCE
Even if you come blindfold to the exposition, you’ll say: „It is 
painted by a woman!”. And not only because of domination of 
portraits of women in the figure compositions. Men painted wom-
en for many centuries; they paint them at present and will paint 

in future. However, canvases by Miglë radiate the real breathing 
of female mystery and passion. It is impossible to form it in an 
artificial way. The naturally disclosed sexual dependence sounds 
as a rare and valuable token of the personality in the life and 
art of the 21st century that levels the value of the differences 
between a female and a male. 
 
The oeuvre by M. Kosinskaitë and its community is unique, 
sharply individualized and highly interested in our life. It is im-
portant that she should not leave the chosen way and ignore mul-
tiple influences. The way chosen by Miglë can be found among 
thousands of other small ways without any advertising radars 
or costly navigation systems. Such way is found following the 
acoustic voice of the heart.
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Dolce vita, 2007. 140 x 90.  Drobë, aliejus / Oil on canvas


